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Moderately Fa.st, With Vigor 
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The Instead-of Sang 





Der Traum des Oenghus (1993/96) 









Herbert L.Von Clar 
(1867-194,...., 
Alex Meixner '98, accordion 
About the Program 
German composers have always had an affinity for bands dating 
from the earliest stadtpfeifers of the medieval times to some of the 
finest wind bands today. German composers, including Beethoven, 
Strauss, Wagner and Hindemith all have left excellent works for the 
medium as well. Tonighes concert is an almost chronological look 
· · + the wind repertoire of German composers, past and present. On 
ie surface listeners will agree that all of the stereotypical elements 
of German music are here: the bombast, the thick counterpoint, the 
ironies, and the interest in the mystical. But there are also some 
surprises as well. 
Known primarily for his operas, Wagner wrote this march of homage 
for the 19-year old King Ludwig II, who ascended to the Bavarian 
throne early in 1864. He became Wagner's most loyal patron, 
spending a fortune on his gifted friend. The work was composed for 
military band, and in that form it was premiered as a serenade to the 
king at the royal castle at Hohenschwangau. For the occasion, three 
infantry bands from Munich were combined. It became a popular 
work for bands and was later transcribed for orchestra by Joseph Raff 
in 1869. In 1870, it was performed in honor of Wagner's 57th 
birthday and again in 1872 at the laying of the cornerstone of the 
Wagner Festspielhaus in Bayreuth in 1872. It is a ceremonial march 
rather than a traditional parade march. Therefore the tempo is not 
hound by a strict time. 
dritten in 1951 at the request of Lt. Col. Hugh Curry, leader of the 
United States Army Band, this three-movement symphony shows 
Hindemith's great contrapuntal skill, and the organized logic of his 
thematic material. His melodies develop ever-expanding lines, and 
his skill in the organization of complex rhythmic variation adds 
spice to the strength of his melodies. The first movement is in 
sonata-allegro form, with the recapitulation utilizing both themes 
simultaneously. The second and third movements develop and 
expand their thematic material in some of the most famous 
counterpoint ever written for winds. This symphony rivals any 
orchestra composition in breadth and content and served to 
convince other first-rank composers including Giannini, Creston, 
Persichetti and others that the band was a legitimate medium for 
serious music. 
The Threepenny Opera premiered in Berlin on August 31, 1928. 
Considering the decadence and corruption in Berlin between the two 
)rld wars as well as the new generation of writers, composers, and 
~,rectors, Weill and lyricist Bertold Brecht chose the perfect vehicle 
for their operatic social satire: John Gay's lusty Beggar's Opera of 
1727. In addition to an unusual wind instrument pit orchestra, the 
opera included a shimmy dance, a canon in foxtrot tempo, popular 
tunes, and choruses. The opera was so popular that in five years it 
was.performed 10, 000 times in 18 languages -- plus numerous later 
screen versions. In 1929, Otto Klemperer, conductor of the Berlin 
. State Opera Orchestra, commissioned this suite you hear tonight. 
This completely autonomous work for wind ensemble retains a salon 
sound by adding banjo, guitar, piano, and accordion. 
,--The tone poem The Dream of Oenghus refers to the Irish legend of tl 
same name. In this legend Prince Oenghus has a nightly vision ' 
when fast asleep: he sees a girl who plays a flute and falls in love 
with her. Because she is a dream she is unattainable but the prince 
sets out to search for her anyway and eventually finds the girl. This 
piece is not a musical re-telling of that tale but invites the reading of 
the story with the music supplying the dreamlike atmospheres. 
Composer Rolf Rudin was born in Frankfurt/Main (Germany) 
continues to live there as a freelance composer. · 
Herbert L. Clarke was the most famous cornetist of his day and 
brought to the instrument a soloist status that rivaled that of the 
great violinist Paganini. This famous folk song, "My Hat it has Three 
Corners" has an unknown origin although Clarke believed it hailed 
., from Naples. Rather than using the traditional vehicle for cornet 
virtuosity, tonight it is performed on the button accordion. Soloist 
Alex Meixner graduated with trumpet performance and music 
education degrees in 1998 and is currently the Executive Director for 
the Pennsylvania Sinfonia Orchestra located in Allentown, PA. He,~· 
runs multicultural workshops and educational work that integrate · 
folk music from Africa and Central America into his own work. 
Meixner has m ade more than 40 recordings and performed in a 
concert with the London Symphony Orchestra. He recorded a 
Grammy-award winning CD in 1994, called "Music and Friends," 
with Walter Ostanek and has been seen performing on "Good 
Morning America" and "The Tonight Show." 
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